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Between 1990 and 

2000, the African 

American population 

in Berkeley, CA 

decreased by 27.5 

percent 

 Why? How? Where? 

Who? What? 

 Intersections of Urban 

Planning and Public 

Health 



• 1930: 50,200 

African 

Americans in 

L.A., SF, and 

Oakland 

• 1950: 254,120 

African 

Americans in 

L.A., SF, and 

Oakland 
 

 
www.inmotionaame.org/migrations  





 Roots in feminist scholarship, esp. Black 

Feminist Thought (Patricia Hill Collins, 1986) 

 

Challenges idea of value-neutral researcher 

 

Our social and political positions in society 

produce our understandings of the world 



“You do not need to 

be inspired to write, 

You just need to 

reach down and see 

what is boiling 

inside you.” 

-Audre Lorde 



1. I come from _________________ 

2. I come from _________________ 

3. I come from _________________ 

4. I come from _________________ 

5. I come from _________________ 

6. I come from _________________ 

7. I come from _________________ 

8. I come from _________________ 

 



“Who am I to tell these 
stories about poor, Black 
girls? What rights did/do I 

have to represent their lives? 
Which stories do I tell 
and which do I leave 
out? What powers and 

problems characterize my 
attempt to represent these 
girls—and in turn, myself—to 

others”—Dr. Nikki Jones, 2010 

 



• Begins with the experiences as expressed in 

lived and told stories of individuals 

 

• Relating of experiences or events with 

temporal and spatial orientation 

 

Creswell, 2007 



• Construct individual or group identity 

• Persuade or make an argument 

• Rationalize 

• Teach a lesson 

• Remember 

• Mobilize 

• Entertain 

• Cope 

 



• Postmodernist emphasis on reflexivity, 

positioning the “self”, understanding identity 

 

• Social theory begins to emphasize individual 

agency over social structure 

 

• Therapeutic culture, understanding the self 

 

• Rise of oral history as remedy to systemic 

exclusion of marginalized populations 

 



Viewpoint that the self is not a 

„thing,‟ but is storied and multi-

storied 

“The danger of a single story”—

Chimamanda Adichie, 2009 
 



Commonplace modes of knowledge 

 

Marginalized groups can participate in 

knowledge construction (Canagarajah, 1996) 



Originated from Literature, History, 

Anthropology, Sociology, Sociolinguistics, and 

Education 

 

Adopted by Human Development, Psychology, 

Quantitative, and Qualitative researchers 

 

 Best for capturing the detailed stories or life 

experiences of a single life or the lives of a 

small number of individuals 

 



Generates data in the form of stories and 

typologies of stories 

 

 Preserves the complexity and temporal 

context of lived experience 

 

Asks: What meaning did people make of what 

happened? 

Connelly & Clandinin, 1990; Howie, 2010,  



Can you tell me more about that? 

 

What was the experience like for you? 

 

How would you describe X in your own 

words? 

 

 Teller and Listener/Questioner develop 

meaning together 

Reissman, 1993 



• Focused on close readings of stories told by 

participants 

 

• Seeks to understand human experience 

and/or social phenomena through the form 

and content of stories analyzed as textual 

units 

 



• What is said? (themes) 

• How it is told? (structure) 

• How is it ordered? (chronology) 

• How is it described?(plot) 

 
 

 

 



Characters 

Setting 

Problem 

Actions 

Resolution 

 



Who is mentioned in the telling of events, 

who is absent, and what role do they have in 

the telling of events? 

 “Supporting cast” of a person‟s narrative (Gergen 

& Gergen, 1984) 



• Recognizing own assumptions and biases, 

but keeping them in perspective  

 

• Takes a lot of emotional energy and 

resilience on the part of the researcher  

 

• Find attachment in order to gain 

understanding, yet do so in a way that 

doesn’t lose oneself in the process 

Maple & Edwards, 2009 



“Yeah, I cried in the car afterwards. I saw a lot of sadness in 
the students that in the beginning, then you start the 

interview, they usually…they know how to do the interview; 
they say all the right things, but somewhere, usually in the 

middle, something happens, often, and you ask a question and 
then you can see it almost in their eyes that they understand 
how hard this is, and the stress…and they get emotional and 
they start crying, and often this came up because so many of 

them drove without licenses, and the stories about being 
stopped by the police and the fear that brought them about 

being deported. For me that was hard because I knew I 
couldn‟t do anything; there was nothing I could do for them 
and I think they knew it too. I‟m always surprised when we 

give talks; students always linger behind at the end and want 
to talk. All the rules that you learn when you‟re in graduate 

school have disappeared for me. I don‟t care if I cry 
anymore.” 

Diaz-Strong et al., 2014 



 “Emotional Epistemology” (Feel Tank Chicago, 

2008) 

 Politically and Methodologically Strategic 

 

Note what your own triggers are 
 Depression, Fear, Shame 

 How can you build in selfcare? 

 

 Research adequate referral services for 

participants  

 



Reorganizing the stories into some general 
framework 

 

 Analyze for time, place, plot, and scene 

 

 Ask: Why does an informant develop her tale 
this way in conversation with this listener? 

 

 Rewriting to place story within a 
chronological sequence  

Creswell, 2007; Reissman, 1993 



• Create stories from transcripts 

• Ask: What is this sentence/paragraph about? 

• Develop these notes into codes and cross-

code 

– Focused and Open 

• Member-check with participants 

– Rewrite and re-code 

• Develop into themes or meta-narratives 



Collaborate with participants  by actively 

involving them in research 

 

Negotiate the meaning of the stories 

 

 Researcher may also gain insight to own life 

 

 Epiphanies may be within stories 

 Story lines that change direction dramatically 

 

Creswell, 2007 



• Lack of cohesive methods for analysis 

 

• Time commitment for analysis  

 

• Requires greater participant involvement 

 

• Stories are inherently ambiguous and open to 

interpretation 



 Beloved, Toni Morrison-trauma 

 Belloq‟s Ophelia, Natasha Trethewey-sexual 

exploitation 

Does Your House Have Lions?, Sonia Sanchez-

AIDS 

 The Cancer Journals, Audre Lorde-cancer, 

stigma 

 The Salteaters-Toni Cade Bambara-wellness, 

social support 

 Fires in the Mirror-Anna Deavere Smith-cross-

cultural tensions, urban violence 

 Closure, Mary Weems-foreclosure, “root 

shock” 

 





 Psychology, Sociology, Anthropology, Nursing, 

Social Work, Geography, Women‟s Studies, & 

Education 
 Early models: 

 Transcribing participant data into “narrative poetry” 

(Tedlock, 1983) 

 Poetic transcription: dividing interview into quatrain 

stanzas (Gee, 1985) 

 

 

Area of growing interest in arts-based 

research methods (ABRM) 

 

Pendergast, 2009 



Can be used to investigate human 

phenomena (Poindexter, 2002; Thomas, 2004; Furman, 

2006) 

 

 Form of a poem is well-known to both 

storytellers and readers/listeners (Finley, 2003) 

 

 Re-presentations of the nuances of people‟s 

lived experiences (Richardson, 1993; Glesne, 1997) 



“Poetic knowledge is born in the 
great silence of scientific 

knowledge”  
(Césaire, 1945) 



“We must remember that the 
conditions and the very existence of 

social movements enable participants 
to imagine something different, to 

realize that things need not always be 
this way. It is that imagination, that 

effort to see the future in the present, 
that I shall call “poetry” or “poetic 

knowledge”  
(Kelley, 2002) 



 Extent to which the research allows all 

voices to be heard 

 

 Extent of reciprocity in the research 

relationship 



“Research Poems” utilize the respondents‟ 

exact words from the interview data in 

compressed or “poetic” form, using line and 

stanza breaks 

 

“Interpretive poems” reveal our attempts 

as co-researchers to capture the essence of 

the lived experiences, as expressed in the 

interview data, in poetic form 

Langer & Furman, 2004; Furman, 2006; Furman et al., 2007; Dill, 2015 
 



“More killin‟. More shooting. 

More crimes. When you a 

little kid, you never know, 

you never know the crime 

until you grow up and you‟re 

like „oh. why‟s it so crazy?‟ 

When you a little kid the last 

thing on your mind is „Run! 

I‟m about to get shot!‟ The 

only thing on your mind is 

„Run! He‟s about to come tag 

me!‟ But little kids these 

days, oh my gosh…” 

 

When you a little kid, 

you never know, 

you never know the crime 

Until you grow up 

and you’re like 

“Oh, why’s it so crazy?” 

When you a little kid, 

the last thing on your mind 

is Run! I’m about to get 

shot! 

the only thing on your mind 

is Run. He’s about to come 

tag me. 

 MiC Research Collective, 2011 
 



“I like the schools, and 

here there‟s like 

somewhere you can come 

and be surrounded by 

good people and not like 

always violence.” 

 

And here 

there’s like somewhere 

you can come 

and be surrounded by 

good people 

and not like always 

violence 

MiC Research Collective, 2011 
 



“Everywhere you go, throughout, 

from the Hunnids [100 s] down to 

the Dubs, which is the 20s, it‟s 

nothin‟ but hectic which all depends 

on the neighborhood you‟re in. And 

the reason why I say that I‟m safe is 

because I always walk with God. I 

always have him by my side and I 

pray, ask him to keep me safe and 

everything. But am I safe? Out here 

just in Oakland period? No. Because 

you never know what happens. You 

could, you know, be walking down 

the street just minding your own 

business and, you know, somebody 

shoots you, because it‟s a drive-by, 

because that person is walking 

behind you that they‟re trying to 

get to…it‟s never…it‟s not safe out 

here.” 

 

The reason why I say that 
I’m safe 

is because 
I always walk with God 

I always have Him by my side 
And I pray, 

Ask him to keep me safe and 
everything 

But am I safe? 
Out here just in Oakland period? No. 

Because you never know what 
happens 

MiC Research Collective, 2011 
 





(for Marcos Cordova, who at 16 years old was 
killed in the streets of Chicago) 

 

The streets call out many 
to be renamed, 
to be initiated 
into a world, 
to be reborn into darkness, 
to taste death so as to revel in it; 
streets that feed off 
all the great hungers, 
all the great angers. 
These streets have called out a fine warrior, 
who fought with fire and feathers, 
who ran poetic fingers over concrete 
walks—a warrior who carried 
the rage for all of us, 
pushing the emotional edges 
to the depths of all our rivers. 
He scared the world with honesty 
because justice ran in his veins 
as did the street‟s blood. 
His death has given us life, 
not as savior, but as our son, 
who has toppled the betraying fathers. 
Clay, feathers and jade eyes: 
Sixteen years of man madness 
created such a dreamer.  

 



An unsafe place: 
The bus is unsafe! 
Where there are people 
people 
who are unsafe and uncaring! 
They don’t care 
about the youth or even the seniors 
It’s unsafe 
because they only care 
about themselves. 
Food and trash 
thrown on the walkway. 
Busdriver’s 
driving fast 
Violence 
before our eyes. 
A public place that is unsafe! 

MiC Research Collective, 2011 
 







“I come from still waters to flowing rivers 

I come from cold winters to hot summers 

I come from dry desserts to wet forests 

I come from closed closets to open closets 

I come from rainy nights and woke up to 

rainbows 

I come from shackles that bind to shackles 

broken 

I come from dead silence to words spoken 

I come from paths unknown to paths 

chosen” 
-Marlon, 28, Zimbabwe 



• ek-“out of” 

• phrasis-“speech”, “expression” 

 

• Description of  a work of visual art 

 

ut picture poesis-“poetry is like a 

painting” -Horace to Pisos in Epistles 



Hotstix’s Bodymap 



“I am human 

I am any imagine of God 

Coming from my country was not easy 

Not because they chased me away but 

my soul needed to 

I came from a place were no baboons 

would want to stay 

I am a lesbian and I‟m proud 

In this poem, Hotstix also describes an 

unwelcoming homeland and an 

emotional need to migrate to a place 

where she can be openly lesbian.” 
-Hotstix, 25, Zimbabwe 

 



Mary Sibande 



“She needs to be loved and to make love 

sometimes 

But how? Master need a clean ironed suit 

 

Listening to those kids noise kills her 

She left hers, her heart pounds with 

anger 

She is supposed to take care of cats 

Yet her grandchild is dying 

 

She is black and not free 

She is black and she should die working 

She is black and strong, 

She is my Granny” 
-Hotstix, 25, Zimbabwe 



a form of “found poetry”  

 

created by erasing words from an 

existing text and then using the 

leftover words to write a poem 



Ten kilometers barefooted in the bush, 

Started raining on the way to fetch some water, 

Poor woman had a baby on her back, 

Was struck by lightning on her way, 

To fetch some water... 

 

She tried hiding under a tree to save her child, 
Poor woman had no place to go, 

Lightning caught her with her baby on her back, 

Friends, relatives ran for her 

But it was too late 
It was too late...too late for mama 

 

Husband came running to the scene yeah, 

Poor man held his dead wife in his arms, 

Eyes full of tears not believing the nightmare, 

Knelt down and prayed for this, was a painful loss 

 

Too late...too late for mama  

Oh mama mama, poor mama, 

It was too late...too late 

 

She tried hiding under a tree to save her child, 

Poor woman had no place to hide, 

Lightning caught her with her baby on her back, 

Friends, relatives ran for her 

But it was too late, too late for mama 

Too late... too late for mama 

Oh mama mama, 

Oh poor mama, it was too late, too late 

 

Too late for mama... oh mama 

Mama with the little baby 

She's gone... she's gone... she's gone, oh poor mama 

Erasure Poem by 
Hotstix 







Hey Ember! 
 

Hey beautiful 
Hey amazing 

Hey ambitious girl 
Hey strong mind 

Hey Ms. Confidence 
Hey Harvard student 
Hey Ms. Overachiever 

Hey rose that grew from concrete 
Hey the one that brightens the room with her 

personality 
Hey Manager 

Hey Ms. Honors 
Hey Beautiful 
Hey Beautiful 
Hey Beautiful 
Hey Beautiful 

 

Tina, Senior, Spring 2015 



A Place at the Table 
 

At 17 I struggled with life at home 

No one asked how school was going 
I had to survive, study, work, live, 

Argue, fight, cry on my own. 

I was only 14 when I was 

“traumatized” that basically 

changed my life forever. 

I went “home” every night, 

No one asked if I  

was alright 

I made it through on my 

own, everything on my own 

I fell 

like a bird out the sky 

like the leaves in the fall 

Latasha, Senior, Spring 2015 







Hank Willis Thomas 



 What are your first 

impressions, based 

on your senses? 

 How does this work 

affect you 

emotionally? 

 Think about the 

subject matter, time 

period, materials, 

colors, shapes, 

textures 

 What about the work 

are you curious 

about? 

 Put yourself in the 

scene 



“Recreate out of the disorder of life, 

that order which is art” (Baldwin, 1998) 



www.YUGottaCallItGhetto.com 

 

https://weareallpoets2015.wordpress.com 

 

Leconte.Dill@downstate.edu  


